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NEW ORLEANS MIDDLE EAST FILM FESTIVAL
JANUARY 19 – 28, 2007
Presented by

Zeitgeist Multi-disciplinary Arts Center
1724 Oretha Castle Haley Blvd (@ Felicity) New Orleans, LA 70113 (504) 525-2767
www.zeitgeistinc.net zte@bellsouth.net
In any writing or screenwriting class you quickly learn that the most
important element to any good story is conflict. In the Middle East,
conflict is a more abundant natural resource than even oil. This first
time festival, presented by ZEITGEIST MULTI-DISCIPLINARY
ARTS CENTER, without any grants or public funds, features 43 films
never screened before in New Orleans from throughout the Middle
East. Curated by Rene Broussard, this remarkable program of films
explores the extremely rich and complex history, politics and culture of
this volatile region. The festival is immediately followed by a weeklong
exclusive, theatrical engagement of the award-winning documentary
IRAQ IN FRAGMENTS by James Lonley.
Sponsored by and special thanks to NEW ORLEANS PALESTINE
SOLIDARITY,
NEW
ORLEANS
HUMAN
RIGHTS
DELEGATION, CHARITABLE FILM NETWORK, WORLD
HEALTH ORGANIZATION: WEST BANK AND GAZA,
RAMATTAN NEWS AGENCY, and WWW.ARTEEAST.ORG
Very, Very Special thanks to Livia Alexander, Rasha Salti, Arteeast,
Lori Fried, First Run/Icarus Films, Jerald L. White, Jordan
Flaherty, First Run Features, Paul Marchant, Strand Releasing,
Swedish Film Institute, Abdel Salam Shehada, Elle Flanders and all
of the filmmakers. Donations are greatly needed to help fund this
endeavor, If you are in a position to help, please do.
$7 general / $6 students & seniors / $5 Zeitgeist members per film
Zeitgeist Patron members get in free to all films.
Day passes: $10 Mondays thru Fridays, $12 Saturdays & Sundays.
Festival pass: only $50 per person/$75 per couple.
featuring
LENS ON SYRIA: 30 YEARS OF CONTEMPORARY CINEMA a
groundbreaking exploration of Syrian cinema presented by ARTEAST.
Films in the series are listed with an * before the date and time.

* Friday, January 19 @ 7:30 p.m. (Syria)
SACRIFICES (SUNDUQ
AL-DUNYA) by Oussama
Mohammad A fantastic
and visually captivating
cinematic fable, Sacrifices
reflects on how violence
and
power
legitimize
themselves,
producing
rituals and a vocabulary to
perpetuate themselves. It
portrays the life of a large
family held together by the
absolute power of its patriarch, the grandfather, who fertilized the land,
started the family, built the house and planted a large tree around which
their lives revolve. The film opens as the grandfather is dying, and the
family surrounds him in anguish and uncertainty. Life begins with
death, young men are born as the patriarch expires, and fathers and
heroes come back from the war only to dissolve into mud. Selected at
Cannes Film Festival's “Un Certain Regard”.

Friday, January 19 @ 9:30 p.m. (Palestine/Israel)
ATASH (THIRST) by Tawfik
Abu Wael. International Critics’
Prize Cannes Film Festival, this
groundbreaking collaboration with
a Palestinian director and an Israeli
producer, financiers and crew - the
first of its kind. Abu Shukri, a
tyrannical father, he rules his home
with an iron fist, forcing his wife
and three children to burn fires all
day to make charcoal. When he decides to build a pipeline to bring
fresh water to their home, it awakens their instinct for freedom.
* Saturday, January 20 @ 5:00 p.m. (Syria)
BEFORE VANISHING (QABL AL-IKHTIFA’) by Joude Gorani
The Barada river that surrounds the capital city of Damascus has
suffered from exploitation, neglect, pollution and unplanned
urbanization. EVERYDAY LIFE IN A SYRIAN VILLAGE (ALHAYAT AL-YAWMIYYAH FI QARYA SURIYYAH) by Omar
Amiralay. An unabashed critique of the impact of the Syrian
government's agricultural and land reforms.
* Saturday, January 20 @ 7:00 p.m. (Syria)
THE NIGHT (AL-LEYL) by Mohammad Malas. The Night is set
in the 1967 war between Syria and
Israel. We are led to the grave of
the filmmakers’ father, an old
Syrian fighter who joined the
volunteer armies in Palestine in the
Great Revolt of 1936. Trying to
exorcise feelings of shame and
humiliation of being occupied by
Israelis, Malas tries to rewrite
history to give his father a more
honorable death. But tracing the outline of a memory tortured by
burning questions finds only bitter answers. Plus the short film THEY
WERE HERE (INNAHUM KANU HUNA) by Ammar el-Beik.
* Saturday, January 20 @ 9:30 p.m. (Syria)
STARS IN BROAD DAY (NUJUM AN-NAHAR), by Oussama
Mohammad. A double wedding in a small village turns to high drama
when one bride runs away and the other refuses to go on with her
marriage. The drama unveils the fragile balance holding together a
family strained by an abusive father now replaced by the successful but
corrupt eldest son, a pathologically enraged second son, and the
troubles of the youngest son, rendered deaf by a violent blow his father
dealt him as a child. Ultimately tragic, yet rife with biting humor.
Sunday, January 21 @ 5:30 p.m. (Egypt)
NAGUIB MAHFOUZ THE PASSAGE OF THE CENTURY by
Francka Mouloudi. Naguib Mahfouz (Cairo Trilogy, The Harafish,
Arabian Nights and Days and many other novels and collections of
short stories), is still the only Arab Nobel Laureate for Literature. At
age 88, half blind and deaf, and crippled by a recent assassination
attempt, he granted filmmaker Francka Mouloudi rare access to make
this revealing, acclaimed documentary.
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Sunday, January 21 @ 6:30 p.m. (Egypt)
FOR THOSE WHO SAIL TO
HEAVEN by Elizabeth Wickett.
In ancient Luxor, the barques of
ancient Theban gods were pulled
from Karnak to Luxor and then
sailed back on the "waters of
inundation."
Today,
the
descendants of Luxor's patron
saint, Sheikh Sidi Abu'l Hajjaj,
continue this ancient ritual. In For Those Who Sail To Heaven, the
families which pull the sheikh's boat describe the many Sufi rites
captured in the film, including "zikr," the whirling to flutes and drums
to achieve the ecstatic state called "malbus," and "mirmah," equestrian
games which rekindle the spirit of battles fought long ago.

* Tuesday, January 23 @ 7:30 p.m. (Syria)
STEP BY STEP (KHUTWA KHUTWA) by Oussama Mohammad
A frightening, captivating and insightful portrait of how the Baath
regime transformed generations of peasants into citizen-soldiers and
sent the poor in droves to provincial cities as migrant laborers.. A
PLATE OF SARDINES (OR THE FIRST TIME I HEARD OF
ISRAEL) by Omar Amiralay The first time I heard of Israel, I was in
Beirut. I was six. Israel was two. In the company of filmmaker
Mohammad Malas, Omar Amiralay revisits the ruins of the
destroyed village of Quneytra. THERE ARE MANY THINGS LEFT
I WOULD LIKE TO SAY... (HUNAK ASHIYA’ KATHIRA...) by
Omar Amiralay few months before the passing of his friend and close
collaborator dramaturge Sa‘adallah Wannus, Amiralay listens to his
friend's somber and relentless words, a farewell to a generation for
whom the Arab- Israeli conflict has been the source of all disillusion.

Sunday, January 21 @ 7:30 p.m. (Lebanon)
ZOZO by Josef Fares. Set in
Beirut, Zozo, left orphaned by the
civil war, sets off to the only other
place he knows - Sweden, where
his paternal grandparents emigrated
years before. Winner of both the
Adult and Children’s Jury Prizes
at the Chicago International Children’s Film Festival.

* Tuesday, January 23 @ 9:30 p.m. (Syria)
JUST GET MARRIED! by Husam
Chadat (Syria/Germany, 2003, 20
minutes, Color, DVD) Hilarious and
heartwarming, Just Get Married! tells the
story of Mr. Sharif, a Syrian living in
Germany, whose student visa has finally
run out is desperate to find a way to stay in
the country. VERBAL LETTERS
(RASA’EL SHAFAHIYYAH), by Abdullatif Abdul-Hamid (Syria,
1991, 105 min, Color, DVD) Set in the bright orange groves of a small
village in the Syrian countryside, Verbal Letters has earned Abdellatif
Abdul-Hamid frequent comparisons to French author Marcel Pagnol
(Jean de Florette, Manon des Sources). The film, about love
friendship, loyalty and the magic of the first kiss, is loosely adapted
from the story of Cyrano de Bergerac. The film is an ode of
tenderness and humor to childhood, coming of age, the enchantment of
the first love, and the pains of learning multiplication tables.

Sunday, January 21 @ 9:30 p.m. (Lebanon)
WE LOVED EACH OTHER SO
MUCH by Jack Janssen. For half a
century, the Lebanese singer Fairuz has
been a living legend in the Arab world.
Her home is Beirut, once a thriving
seaport known as "the Paris of the Middle
East," and a haven for those fleeing
religious or ethnic persecution. In 1975,
however, a civil war that was to rage for
fifteen years disrupted this idyllic
situation. Throughout the civil war
Fairuz remained in Beirut, and everyone - whether Christian, Muslim,
left-wing or right-wing, people from all the groups that were murdering
each other - continued to love this singer with the nightingale voice.
The film portrays the love of diverse Beirut inhabitants for this diva.
Monday, January 22 @ 7:30 p.m. (Iran)
INSIDE OUT by Zohreh Shayesteh. This
remarkable documentary features intimate
conversations with Maria (a male-to-female
transsexual), Saman (female-to-male) and
Arash (female-to-male), all three are
transsexuals living in the Islamic Republic
of Iran. The film also includes revealing
interviews with a Muslim cleric, who
explains that the majority of Iran's religious
leaders consider transsexuality to be a
human rights issue and therefore support
gender reassignment surgery; a psychiatrist, who explains the
difference between homosexuality and transsexuality and how the
condition cannot be cured psychologically; and a surgeon, who
discusses the nature and the difficulties of the required surgery.
Monday, January 22 @ 8:30 p.m. (Canada/Israel/Palestine)
ZERO DEGREES OF SEPERATION by Elle Flanders. This multiaward winning documentary examines the unique and complex
relationship between two sets of lovers and two nations, less than 3
kilometres apart. Selim and Ezra, a gay Palestinian-Israeli couple, are
fighting for the right to live together in Jerusalem . Edit and Samira, a
lesbian Palestinian-Israeli couple, are trying to figure out how to bridge
the divide between their cultures. Through the lives of these two
couples we gain a unique perspective on the Middle East conflict.

Wednesday, January 24 @ 7:00 p.m. (Palestine)
A RETROSPECTIVE OF FIVE SHORT DOCUMENTARIES BY
PALESTINIAN FILMMAKER ABDEL SALAM SHEHADA.
Based out of Ramallah, working for the Ramattan News Agency, this
award-winning documentary filmmaker daily chronicles the lives and
events of the Gaza Strip. Featuring: DEBRIS (RADM), A Palestinian
family’s land, once covered with olive trees and crops, is bulldozed by
Israeli forces (2001); THE CANE, This documentary tackles the issue
of corporal punishment of children in Arab society (2000); NEAR TO
DEATH, (1997); LITTLE HANDS, a documentary that tells the story
of three children—one killed, one kidnapped and one forced to walk
through Israeli security to get to school. (1996); and THE RAINBOW,
documents the killing, structural devastation in Rafah, caused by
Israel’s “Operation Rainbow” in May 2004 and how children were
directly targeted by Israeli snipers (2004).
* Wednesday, January 21 @ 9:30 p.m. (Syria)
THE CHICKENS (AL-DAJAJ) by
Omar Amiralay
Banned in Syria.
Under the guise of documenting chicken
farms, the filmmaker delivers a scathing
critique of his government, and foretells
the massive failure of its policies that
have brought poverty and hunger to its
people. FILM-ESSAI ON THE
EUPHRATES DAM (MUHAWALAH
‘AN WADI AL-FURAT) by Omar Amiralay This 1970 film follows
the construction of a dam on the Euphrates river that is supposed to
bring tremendous improvement in the lives of villages around it. A
FLOOD IN BAATH COUNTRY (AL-TAWFAN) by Omar
Amiralay After fatal construction flaws in the same dam have been
discovered, this controversial new film explores the metaphorical
implications of such weakness, portraying the devastating effects of 35
years of rigid Baath party rule on Syrian society.
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Thursday, January 25 @ 7:30 p.m. (Iran)
BORDER CAFÉ by Kambozia
Partovi. Reyhan, an Iranian widow
and mother of two young children,
reopens the roadhouse formerly run by
her husband. But since running such a
business is taboo for women, she
encounters
much
resistance,
particularly from her conservative
brother-in-law, Nasser, whose only aim is to marry Reyhan despite
already having one wife. An amorous Greek trucker named Zakariyo
provides our heroine with a possible exit but her fate is in the hands of
a local court, which leaves Reyhan pondering her place in the world.
Thursday, January 25 @ 9:30 p.m. (Iran)
STRAY DOGS by Marziyeh Meshkini.
In post-Taliban Afghanistan, two children,
a brother and sister, rescue a stray dog on
the streets of Kabul. That evening they
visit the jail where their mother is a
prisoner and, since her children have
nowhere to live, they are permitted to stay
with her at night. But the following
morning, they are thrown out: prison is for criminals, not homeless
orphans. Desperate to return to the jail, brother and sister attempt a
series of robberies, but each seems doomed to failure until a fugitive
seems to offer an unusual solution: the movies. They can learn to steal
from watching Hollywood films; alternatively, European cinema can
teach them how to get caught.
Friday, January 26 @ 7:30 p.m. (Isreal)
PAPER DOLLS by Tomer Heymann.
Israel has a population of illegal Filipinos of
indeterminate gender who care for the elderly
Orthodox – and for whom they often become
substitute children. PAPER DOLLS follows
five such men, refugees from families that
reject them, who’ve made a home in Tel
Aviv, Israel’s most swinging city. Fast
friends, they spend their free time on stage, as
the drag queen ensemble, Paper Dolls. A
multiple-prize winner at the most recent
Berlin Film Festival, the film takes a thoughtful, variously humorous
and poignant look at people whose very lives redefine conventional
notions of gender, family and love.
Friday, January 26 @ 9:30 p.m. (Israel/Palestine)
STORIES FROM THE MIDDLE
EAST. Four short films, two sides of a
conflict, one mutual project initiated by
The World Health Organization. This
film examines the effects of the current
conflict on the physical, mental and social
wellbeing of Palestinian and Israeli people.
Specially recalling the WHO definition of
health: "Health is a state of complete physical, mental and social wellbeing and not merely the absence of disease or infirmity" (WHO
Constitution 1948). Featuring: THE MALL by Jonathan Ben Efrat.
An abandoned shopping mall in Geha Junction is the home of hundreds
of Palestinians, illegal workers who find refuge here. MISSING
GAZA by Sobhi al-Zobaidi. A group of Gazans living in Ramallah
are meeting for lunch in a friends’ house to talk about the people and
the places in Gaza, whom they miss so much. POWER by Ayelet
Bechar. In the Bedouin Village of Arab El Sawaed in the north of
Israel there are homes built and roads paved by the people themselves
but no basic services such as electricity or running water. JOURNEY
WITH NABA' by Hanna Musleh. The film takes us through the
complexity of life in the Dheisheh refugee camp through the story of
Naba, a 12-year-old boy on his way to meet his imprisoned brother.

* Saturday, January 27 @ 5:30 p.m. (Syria)
THE WASH by Hisham el-Zouki. Two immigrants in Norway,
working as cleaners for a company entrusted to prepare the site for the
visit of the U.S. president, are suddenly thrown into disarray when
blood begins to drip from the U.S. flag. THE POT (AL-QARURA))
by Diana el-Jeiroudi. A short unconventional documentary where
women to express themselves freely about being pregnant in the
shadow of a society that still regards their bodies as a vessel to carry
progeny. BLUE GREY by Mohamad el-Roumi. Filmed in the upper
Euphrates, the filmmaker treks the reverse trajectory that carried him as
a child and his family, on the ferry crossing the Euphrates, as they
migrated to the city of Aleppo. The villages he returns to, have now
vanished with the construction of the artificial lake of Tishreen.. THE
DREAM (AL-MANAM) by Mohammad Malas. Filmed in Sabra and
Shatila, Palestinian refugee camps in Lebanon, shortly before the
massacre in 1982, this documentary's principle reference is dreams, and
not lived reality. It plays on this double register, where women,
children, elderly and combatants speak the reality of their everyday,
transposed eerily, in dreams, nightmares and premonitions. Ultimately
they converge on what the Palestinians have lost: their homeland and a
life with dignity.
Saturday, January 27 @ 7:30 p.m.
MOKARRAMEH, MEMORIES AND
DREAMS
by
Ebrahim
Mokhtari.
Mokarrameh, a widow in a rural Iran, once
owned a beloved cow. She had to seek grass
on a long and tiring walk to feed the animal.
One day her children sold the beast without
telling her. Overcome by sorrow, she began
to paint. Mokarrameh made her first painting
(a portrait of the cow) with mud and cow
dung on a rock as a means to find consolation
for its death. She painted on the walls of her
house, on pumpkins, on whatever surfaces she could find until one of
her sons, on his monthly visit from Tehran, brought her paper and
paint. From that day Mokarrameh has painted tirelessly. Now her home
overflows with her colorful work, in which local life, legends and
memories are vividly depicted. Mokarrameh's paintings represent a
mingling of reality and her imagination, providing rare insight into the
lives of women in Iran.
Saturday, January 27 @ 8:30 p.m. (Turkey)
WHAT’S HUMAN ANYWAY? by
Reha Erdem. Set in an urban apartment
building in modern day Istanbul, where
neighbors, friends and family are living
in close quarters, the film focuses on
male protagonists through whom the
three phases of stepping into manhood
in Turkish society are explored. Ali,
suffering from temporary amnesia, is
the main focus for the narrative twists in
this circus-like environment, but there is also a little boy who refuses to
be circumcised, a young man who refuses to do his military service,
and a 30-year-old bed-wetter refusing to leave home.
Sunday, January 28 @ 5:30 p.m. (Canada/Israel)
SURREAL: A GLANCE AT A
LAND THAT NO LONGER EXISTS
by
Erez T-Yanuv Barzilay. One
month before the destruction of the 20
Israeli settlements in Gaza two former
Israelis from Canada decide to take a
farewell journey. Erez T-Yanuv
Barzilay's panoramic digital footage contrasts with Dror Marcus' still
photographs, just as the disbelief of the villagers still left juxtaposes
with the smiles of innocent Palestinian children. An incredible score by
Canadian Ben Euerby sets the score for what is truly a strange journey.
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Sunday, January 28 @ 7:30 p.m. (Yemen)
A NEW DAY IN OLD
SANA’A by Bader Ben Hirsi.
In this achingly romantic tale,
handsome young Tariq is about
to marry Bilquis, eldest daughter
of a prominent and powerful
judge. But as he wanders the
ancient city of Sana'a late one
night, he spots a beautiful young woman dancing in the street and falls
madly in love with her. Before long, the young groom must choose
between following his heart and protecting his family's honor. Filmed
entirely on location in the ancient city of Sana'a, this exquisite film is
the first feature ever to come out of Yemen.
Sunday, January 28 @ 9:30 p.m. (Palestine/Israel)

Hothouse by Shimon Dotan. Straight from it’s U.S. Premiere at
Sundance where it is in competition, Hothouse is our Official Closing
Night Film. Almost ten thousand Palestinians, designated by the Israeli
government as "Security Prisoners," are incarcerated in Israel today.
Most Israelis consider them murderers and criminals, but most
Palestinians regard them as freedom fighters. Granted rare permission
to film inside the country's highest security facilities, Israeli filmmaker
Shimon Dotan shows everyday prison life, including biweekly family
visits, internal elections, periodic security searches of cells, and
relations between inmates and prison staff. HOTHOUSE also features
interviews with many Palestinian prisoners, including those involved in
suicide bombings. Although their political demands for an end to the
occupation and full rights of citizenship are understandable, the
bloodcurdling confessions of these proud, unrepentant and often
smiling terrorists expose the moral disconnect required for such
inhuman actions. HOTHOUSE also makes it clear that the Israeli
criminal justice system uses imprisonment to stifle or control
Palestinian democratic political life, revealing that 13 prisoners, who
were not involved in terrorist or military actions, were political
candidates in the 2006 Palestinian elections, which saw the rise to
power of the militant Islamic party, Hamas. In this regard, the film
shows how Israeli prisons have become incubators for political
education and debate, which often influences Palestinian society at
large. The Palestinian experience in Israeli prisons has become a
national symbol in Palestine, and the prisons themselves have become
virtual universities for Palestinian nationalism, shaping the prisoners'
ideology, strengthening their political convictions, and, as was the case
on South Africa's Robben Island or in the H-Blocks in Northern
Ireland, enabling the development of future political leaders.

from 19 to 54. Their stories weave together with the filmmaker's diary
entries to present a compelling, moving and at times surprisingly funny
"dinner party" where the audience is invited to hear what women say
behind closed doors about motherhood, medical technology, sex,
spirituality, love, work and their own bodies. Winner Audience
Award: Best Short, New Orleans International Human Rights Film
Festival. Discussion to follow.
Tuesday, Jan 30 – Wednesday, Feb 7 nightly @ 7:30 p.m.
IRAQ IN FRAGMENTS by James Longley. An opus in three parts,
IRAQ IN FRAGMENTS offers
a
series
of
intimate,
passionately-felt portraits: A
fatherless
11-year-old
is
apprenticed to the domineering
owner of a Baghdad garage;
Sadr followers in two Shiite
cities rally for regional elections
while enforcing Islamic law at
the point of a gun; a family of
Kurdish farmers welcomes the US presence, which has allowed them a
measure of freedom previously denied. American director James
Longley spent more than two years filming in Iraq to create this
stunningly photographed, poetically rendered documentary of the wartorn country as seen through the eyes of Sunnis, Shiites and Kurds.
Winner Best Director, Best Cinematography and Best Editing
awards in the 2006 Sundance Film Festival documentary
competition, the film was also awarded the Grand Jury Prize at the
2006 Full Frame Documentary Film Festival and the award for Best
Documentary at the Chicago International Film Festival.
Thursday, February 1 @ 9:30 p.m.
RURAL ROUTE FILM FESTIVAL TOUR. The Rural Route Film
Festival was created to highlight works that deal with rural people and
places. The festival features award-winning narrative, documentary,
and experimental films as well as music videos.
February 2, 3, 4, 5 & 6 @ 9:30 p.m.
ZEITGEIST BENEFIT CONCERTS. We are organizing a small
series of creative music concerts to raise funds needed to facilitate our
upcoming move. More details as they are available.
Sunday, February 4 @ 3:00 p.m.
A TEA PARTY IN HONOR OF
HELEN HILL complete with films,
videos, spoken word performances,
music, visual art, cotton candy and
vegan cakes. This is only the first in a
series of tributes being planned by
Zeitgeist to honor the memory of this
remarkable artist and person. Free and
open to all, please bring the kids.
Donations welcome.
Call for works: Anyone who made films in any of Helen’s classes or
individuals who would like to perform in Helen & Paul’s honor are
asked to contact us so we can include you in one of the tributes. Please
call Rene at 504 352-1150 or zte@bellsouth.net We will have the
entire gallery available to exhibit photos, artwork or installations.

Also @ Zeitgeist, but not part of the N.O. Middle East Film Festival :
Monday, January 22 @ 6:00 p.m.
THE ABORTION DIARIES by Penny Lane. To commemorate the
anniversary of Roe Vs. Wade, NOW and Planned Parenthood of
Louisiana present a screening The Abortion Diaries is a documentary
featuring 12 women who speak candidly about their experiences with
abortion. The women are doctors, subway workers, artists, activists,
military personnel, teachers and students; they are Black, Latina,
Jewish and White; they are mothers or child-free; they range in age

Thursday, February 8 @ 8:00 p.m.
SEX WORKERS ART SHOW TOUR. Zeitgeist welcomes back this
critically-acclaimed, standing room only cabaret of music, media, and
performance by people who work in the sex industry. The all-star
lineup includes: burlesque superstar Miss Dirty Martini, Whitney
Biennial artist and Miss Exotic World 2006 Julie Atlas Muz, authors
Stephen Elliott and Kirk Read, queer film star Amber Dawn and tour
founder and ringmaster Annie Oakley! www.sexworkersartshow.com
Advanced tickets are available: $15 general / $10 Zeitgeist members.
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